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Introduction

Abstract

Purpose: This study aims to present creative and original nail art design through
ideas inspired by the formulation of minimalism and maximalism. Methods: For
nail design production that utilizes minimalism and maximalism, we conducted
both empirical and theoretical research through literature review and case studies.
Moreover, through prior and empirical researches, photos were obtained for
classifying and analyzing design cases that demonstrate how minimalism and
maximalism are expressed. Result: Through analyzing design cases portraying the
formulation of minimalism and maximalism, the works produced under the theme
of a woman's life were selected and produced through the following stages: birth,
growth, marriage, parenting, and twilight. Conclusion: This study confirms that nail
design can be used as an important production material in the developmental and
planning processes in various fields, because it is not limited to the nail art field but
has become a trend in life. Furthermore, it can be used as a concept associated
with various techniques and creative and original designs can be created through
storytelling.
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Figure 1. The birth of works .

In the design composition, five oblong tips were used to signify
birth. The colors in the work image were based on emerald pearl
and persimmons, and the flques colors red/soft, yellow/light,
green yellow/light, purple blue, red/vivid, white and black create a
mysterious atmosphere surrounding the birth.

Figure 2. Works Il growth.

Here, the design composition of growth is conceived,
contemplating the repeatability of minimalism and the
enlargement of maximalism. The colors blue green/light, purple
blue, red/vivid, black, red/soft, yellow/light, green yellow/light, and
green/vivid are used to express the different emotions of puberty.
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Figure 3. Works lll marriage.

This work features five oblong tips that express marriage and uses
such colors based on white, lace, and pulp to express a beautiful
wedding ceremony. The colors used were yellow red/white, white,
red/white, green yellow, red purple/light, and red purple/white to
project the excitement of marriage.

Figure 4. Works IV parenting.

Five oblong tips were used here to depict the child, and the image
used a contrast of black and white to represent the poles of
life and the images of mystery in prayer. The colors purple/soft,
yellow red/vivid, white, black, green/deep, yellow red/light, red/
vivid, green/white, blue green/whites were used to express the
desperation of the child.
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Figure 5. The V twilight.

Looking back on my life, | have expressed my work by imagining
myself smiling. My years were not spent in vain but rather in
moments of blinding beauty.l used five oblong tips to express
twilight, with the colors intending to make it a happy twilight: green
yellow/light, blue/light, purple/soft, yellow red/light, red purple/
deep, purple blue/deep, black, blue green/vivid, and yellow red/
white.
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